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LITERATURE AND THE HOLOCAUST

ENGL 4800                                                                                   PROF. DEBORAH NEEDLEMAN ARMINTOR                                                           

(counts towards the Jewish Studies minor)                                                                   Office Hours: TBA, Language 407 E

Class Time and Room: TBA                                                                        Email: dna@unt.edu; Phone: 565-4793
“The Holocaust refers to a specific genocidal event in twentieth-century history: the state-sponsored, systematic persecution and annihilation of European Jewry by Nazi Germany and its collaborators between 1933 and 1945. Jews were the primary victims—6 million were murdered; Gypsies, the handicapped, and Poles were also targeted for destruction or decimation for racial, ethnic, or national reasons. Millions more, including homosexuals, Jehovah’s Witnesses, Soviet prisoners of war, and political dissidents, also suffered grievous oppression and death under Nazi tyranny.”

-Definition of the Holocaust, from the U.S. Holocaust Memorial Museum

COURSE DESCRIPTION

The German philosopher Theodor Adorno once said, “After Auschwitz it is barbaric to write poetry.”  Misguided as Adorno’s statement might be (Adorno later wholeheartedly retracted it), the questions it raises continue to resonate in literature and film about the Holocaust.  How do writers and artists attach words and images to the Holocaust and its aftermath?  How do differences in genre (poetry, memoir, narrative fiction, graphic novel, documentary film, narrative cinema, and others), style, subject matter, and issues of authorial identity affect—or not affect—the “meaning” of Holocaust literature?  Through close readings of a wide range of literary and cinematic texts, we will discuss these and other questions about language and trauma, literature and genocide, storytelling and history.

REQUIRED TEXTS

-Martin Amis, Time’s Arrow

-Aharon Appelfeld, The Iron Tracks

-Paul Celan, Selected Poems and Prose of Paul Celan, ed. and trans. John Felstiner

-Different Voices: Women and the Holocaust, ed. Carol Ann Rittner and John K. Roth

-Heinz Heger, The Men with the Pink Triangle
-Primo Levi, Survival in Auschwitz

-Stephen Macchlen, The Wilkomirski Affair: A Study in Biographical Truth
-Cynthia Ozick, The Shawl
-Art Spiegelman, Maus
-Eli Wiesel, Night
HANDOUTS

Required texts will often be supplemented by handouts, which will include selections from the following: Michael André Bernstein, Forgone Conclusions: Against Apocalyptic History; Shoshana Felman, Testimony: Crises of Witnessing in Literature, Psychoanalysis, and History; Dominick LaCapra, Representing the Holocaust: History, Theory, Trauma, Lawrence Langer, The Holocaust and the Literary Imagination, assorted film reviews and criticism, and selections from the anthology Art from the Ashes (ed. Langer)
FILMS: Lanzman, Shoah (selections); Spielberg, Schindler’s List; Benigni, Life Is Beautiful; Nelson, The Grey Zone
COURSE REQUIREMENTS

-regular attendance

-participation in a pre-writing conference for the midterm paper

-1 five- to seven-page midterm paper

-1 five- to seven-page final paper

GRADING

20% of grade: class participation, attendance in class and at pre-writing conference

40% of grade: midterm paper 

40% of grade: final paper

(Any student with a disability requiring assistance is encouraged to contact me)

SYLLABUS

(This provisional syllabus is designed for a course meeting once a week for 3 semester hours)

SECTION I: REPRESENTING THE HOLOCAUST

Week 1

-1- to 1.5-hour in-class screening of selections from Shoah; Paul Celan, prose

Week 2

-Literature and the Holocaust Packet: photocopied essays and chapters from LaCapra, Felman, Langman, Levi, and others

SECTION II: LEVI AND WIESEL

Week 3

-Primo Levi, Survival in Auschwitz

Week 4

-Eli Wiesel, Night; Sign Up for Pre-Writing Conferences

SECTION III: AFTERWARDS

Week 5

-Art Spiegelman, Maus

Week 6

-Cynthia Ozick, The Shawl
Week 7

-Aharon Appelfeld, The Iron Tracks; Midterm Paper Due

SECTION IV: DIFFERENT VOICES

Week 8

-Heinz Heger, The Men with the Pink Triangle

Week 9

-selections from Different Voices: Women and the Holocaust, ed. Carol Ann Rittner and John K. Roth

SECTION V: CONTROVERSIES

Week 10

-Stephen Macchlen, The Wilkomirski Affair: A Study in Biographical Truth
Week 11

-Martin Amis, Time’s Arrow

SECTION VI: NARRATIVE CINEMA

Week 12

-Schindler’s List (out-of-class screening scheduled for week 11, time & location TBA), reviews & criticism

Week 13

-Life Is Beautiful (out-of-class screening scheduled for week 12, time & location TBA), reviews & criticism
Week 14

-The Grey Zone (out-of-class screening scheduled for week 13, time & location TBA), reviews & criticism

SECTION VII: CONCLUSIONS

Week 15

-Paul Celan, selected poems; Final Paper Due

